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Uvodna beseda 
Dragotin Cvetko, ustanovitelj in dolgoletni urednik Muzikološkega zbornika, je za-
čel nekoliko resignirano svoje uvodne vrstice v prvo številko revije: "Med vedami, 
ki preučujejo posamezne umetnostne veje, je bila in je v nekem smislu še danes, 
muzikologija v slovenski znanosti najbolj v zaostanku." Od tedaj, ko je nastala ta 
misel, se je marsikaj spremenilo. Današnji čas· ni več naklonjen merjenju "za-
ostankov", vedno bolj nam bledi pomen vsakršnega historičnega "napredovanja", 
zdi se, da v odjugi "post"-vsedopustnih gibanj izgubljamo mero za Resnično - tako 
v znanosti in umetnosti, kot v znanosti o umetnosti. 
Danes ima slovenska muzikologija svoje nesporno mesto med vrhunskimi sloven-
skimiznanstvenimi vedami. Resignacija iz uvoda v prvo številko revije je odveč. In 
to zanesljivo tudi po zaslugi Muzikološkega zbornika ter zlasti vztrajnega visoko 
postavljenega znanstvenega prizadevanja njegovih urednikov, Dragotina Cvetka in 
Andreja Rijavca. Ko z menjavo uredništva ter z novim oblikovalskim konceptom 
Muzikološki zbornik navzven spreminja svojo podobo, ostajajo cilji isti, kot sta si 
jih zastavila in jim sledila oba prejšnja urednika, ali, kot je Guido Adler pred do-
brimi stotimi leti programatsko zapisal· ob koncu svojega znamenitega članka 
Umfang, Methode und Ziel der Musikwissenschaft: "Erforschung des Wahren und 
Forderung <les Schonen." 
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Introductory Note 
Dragotin Cvetko, the founder and for many years the editor of the Musicological 
Annual, started his introductory lines to the first number of the periodical with a 
tinge of resignation, "Among disciplines studying individual branches of art musi-
cology was and in a sense stili is in Slovene science most clearly lagging behind." 
Since the tirne when this thought was formulated much has changed. The present 
period has little sympathy with measuring "how far behind" one has been, in-
creasingly the significance of any historic "progression" is fading away, it would 
appear that in the thaw of "post"-all-permissive movements we are losing the eri~ 
terion of the True - in science and in art no less than in the scholarship about art. 
Today Slovene musicology has an undisputed place among top Slovene branches 
of science. The resignation from the introduction to the first number of the peri-
odical is redundant. And assuredly credit for this goes also to the Musicological 
Annual and especially to the persistently high-aspiring scholarly endeavours of its 
editors, Dragotin Cvetko and Andrej Rijavec. As with the change in the editorial 
board and with the new concept of design the Musicological Annual is changing 
its lay-out, the objectives remain the same as set and pursued by both hitherto ed-
itors, or, as Guido Adler a good hundred years ago pragmatically put down at the 
end of his remarkable article Umfang, Methode und Ziel der Musikwissenschaft: 
"Erforschung des Wahren und Forderung des Schonen" (the study of what is trne 
and the promotion of what is beautiful). 
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